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Square Street Gallery is pleased to
present The Archivist Augurs, the Larper
Dreams—a group exhibition which
creates a dialogue between works by
Dony Cheng, Dave Chow, These Faces
(a.k.a. Jennifer Yeung), and Brandon Tay.
The title of the exhibition borrows from
Tay's 2024 video work Emulator, which
will also be included in the exhibition. By
working with Hong Kong philosopher
Yuk Hui's essay “For a Planetary
Thinking” (2020), the exhibition brings
together a group of artists engaged
with a skeptical framework as they
question the prescriptive paradigms
with which we approach technology and
its relationship to the material world.

Since the industrial revolution,
and the ensuing globalization, our
relationship with technology follows a
particular logos; a machine completes
a task it was produced to complete.
Drawing upon what German philosopher
Martin Heidegger called Gestell or
"enframing,” Hui argues that this logos
closes off the possibility of technology,
and thus fits within the model of
accelerationist development that has
been decided and laid out for us. He
suggests instead that the challenge to
such models can be found in artmaking,
wherein the enframing of the same
technology used to facilitate the flow
of capital breaks its relationship with
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instrumentalisation, opening it up to
risk and alterity. This exhibition thinks
through this approach to technology
through the works of four artists.

What if binary computing took
biological networks as its starting point?
Tay's videos and sculptures take this
question as their own starting point. In
his video Emulator, Tay builds a universe
that starts with Austrian psychoanalyst
Wilhelm Reich's orgone theory. An
extension of Sigmund Freud's idea of
libidinal energy, Reich's “orgones” are an
omnipresent cosmic form of bioenergy.
Utilizing the Al-generated voice of
Reich, Tay maps a speculative history
wherein the development of our servers,
floppy disks, and printers all have an
alternative present. Emulator utilises
the very technologies used to increase
productivity and efficiency in the
capitalist mode of production (namely
artificial intelligence and imaging) only
to speculate onits own computational
history. In Tay’s worldbuilding, silicone
and copper were never fundamental
to binary computation, rather orgones
and biospecimens are centered. His
sculpture Model A (2023), which is also
featured in Emulator, makes physical
the thought process that goes into his
video work. Drawing upon the seemingly
opaque processes that go into
Generative Adversarial Networks (GAN),
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Tay makes physical the aforementioned
speculative history utilising biomorphic
forms, seemingly engendering a
forgotten timeline. Surrounded by gravel
and sitting atop a modular steel plinth,

a hologram makes a home for itself at
the heart of the sculpture. Resembling a
specimen in a natural history museum,
Model A relishes in the singularity of

its objecthood. It delights itself in the
possibility that it, like its computing
counterparts, is present.

Not dissimilar to Tay, Cheng's new
body of work engenders a future wherein
all organic forms are discarded to make
way for efficiency and reproducibility. Its
pinnacle is, of course, the straight line.
For Cheng, linearity portends a danger—
it suggests acceleration, speed,
efficiency, and mostimportantly, an
alienation from affect and environment.
The line produces a subject that has no
rough edges, no ipseity. It—to the infinite
degree—nholds the ability to produce
the self-same. It effaces difference. In
her new video, Landscape in the World
of Straight Lines (2024), representations
of nature pan the screen as if they were
props on a movie set. Possessing no
identity, they fulfil the idea of "plant” but
retain no specificity, or vitality in their
Being. A serene but alienating sense
of beauty takes a hold of us, as the
subtitles to the video calmly set us up for
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calamity. Cheng modifies two moments
from her video as the point of reference
for her new paintings. Stemming from a
slow observation of her environment—
corporate architecture, shopping

malls, and light fixtures—her paintings
abstract the city, slowing it down to an
imperceptibility. Iterative ceiling lights
turninto cuboids that cut across the
canvas, while sparse windows leave
spectral traces of sunlight. Rendered

in careful balance of acrylic, oil pastels,
and charcoal, Cheng's new monochrome
paintings can be read as textured
rehearsals of slowing down.

Chow's approach takes us away from
computational technologies, and toward
the paradigm of the workplace. As Chow
prepares for a solo exhibition in 2025,
he brings together two representative
works from two distinct series. In 3605
(2023), Chow makes use of black box-
cutting blades, a staple for the artist
who also works as an art handler. Blades
act as artefacts of danger, mobility,
and convenience. They are used to
cut through boxes and tape, preparing
for shipment, for global transactions.
They hold an inherentrisk to the user:
it cuts and slices. In 3605 (2023), Chow
conceals this risk as he stacks the titular
number of blades together, with their
sharp sides edges pointing towards
the viewer, leaving the surface with a
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velveteen sheen. Calling upon the formal
legacies of artist Donald Judd, Chow
repurposes the language of industry
and movement; he invites a sense of
meconnaissance (or misrecognition)
into the viewer, drawing out affect and
violence, at once. Meanwhile, You and
Me (2018) gives us insight into the tos
and fros of interpersonal relationships
as Chow modifies the common tape
dispenser. Sitting atop two perfectly
sized plinths, each dispenser pulls the
other toward it, landing us in an endless
tension, an endless tug of war.

If the face is the first point of
encountering the other, These
Faces takes this proposition with all
seriousness in her practice. Influenced
by her Feng Shui Master parent and the
otherworldly works of artist H.R. Giger,
These Faces manipulates polymer
clay and resin to produce fragments
of faces and other corporeal forms,
each ruminating upon the intricacies of
vitality and connectivity. Punctuated
with a sense of realism—These Faces
set us up for an encounter in the
uncanny valley, as the motifs in her work
which range from eyes, noses, lips, and
fingers, sit somewhere between whatis
alien and what is wholly human. In Close
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Touch (2024), two fingers approach a
dark cornea, veins subtly punctuate the
surface of the fleshy object. The risk and
the danger here, yet the proximity to our
own bodies is undeniable. Meanwhile,
Guardian (2024) holds oniits body a
multitude of eyes, taking reference from
the all-seeing and biblical Seraphim. The
work acts as a talisman, seeing all sides,
and observing the dynamics of control.
Recently presented at the annual
cultural festival Re-Fest, the interactive
virtual space Present_space.122449
(2024) is designed and regulated by
chance and the guidelines of Feng

Shui. In the virtual space, there are
elements of control and uncontrollable
factors that can be calculated to some
extent, with equations and statistics.
For instance, the maximum number of
parts generated (49 objects) as well

as the amount of time they take to be
generated (12 - 24 seconds), both make
an appearance in the title of the work.
The facial features in the space are 3D
scans of the sculptures on view in the
gallery, which the viewer can choose to
regenerate, destroy, inspect and place
together different parts that influence
this dynamic space, much like we do in
the present space.
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SELECTED WORK

Between a Desert and a Room
charcoal, soft pastel, musou black on canvas

Dony Cheng
2024

30x40cm
HKD 25,000
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Dony Cheng

Hidden Cubes in the Air, 2024

charcoal, soft pastel, musou black on canvas
100x80 cm

HKD 63,000

SELECTED WORK
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Dony Cheng

Landscape in the World of Straight Lines, 2024
Single Channel Video

4min 5s

Edition of 5 + 1AP

HKD 25,000

SELECTED WORK 2 1

5} R (@R R th ez -
The last |lake on Earthiwas recently/drained

SELECTED WORK
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Dave Chow

3605,2023

Black Blades and Hardware
38x50x3.5¢cm

HKD 36,000

SELECTED WORK

25

SELECTED WORK
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Dave Chow

You and Me, 2018

Tape, tape dispensers, wooden plinths, hardware
Edition of 1+ 1 AP

Dimensions variable

HKD 50,000









SELECTED WORK

Brandon Tay

Model A: Adversaries, 2023

3D printed sculpture with embedded media display and LCD display with dynamic video loop
32x18x26cm

HKD 40,000

35

SELECTED WORK
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Brandon Tay

Emulator, 2024

Single Channel Video
Edition of 5 + 2 AP

12 minutes 12 seconds
HKD 24,000
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SELECTED WORK
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These Faces

We are all connected, 2023
Paint on polymer clay
12x12 x12cm

HKD 8,000

SELECTED WORK
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These Faces

Guardian, 2024

Paint, metal, and resin on polymer clay
26x20cm

HKD 5,000

SELECTED WORK
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SELECTED WORK
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45 SELECTED WORK

These Faces

Close Touch, 2024

Paint and resin on polymer clay
15x10x5¢cm

HKD 5,000
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These Faces

Face 2 Face, 2023
Paint on polymer clay
8x8x8cm

HKD 4,000

SELECTED WORK
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SELECTED WORK
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These Faces

Baby Smell, 2023
Paint on polymer clay
9x9 x5cm

HKD 3,000
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These Faces

Neepneep, Moving Skin, 2023

Paint on polymer clay

7x7x1cm,7x7 x4 cm;installaton dimensions variable
HKD 3,000
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SELECTED WORK
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These Faces

Meaty Eye, Nose 4 Nose, 2023-24

Paint and resin on polymer clay

7 x3x1.2cm; 7 x 3 x 2 cm; installaton dimensions variable
HKD 2,000

SELECTED WORK
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5 5 SELECTED WORK

These Faces
Can | just feel the hole, feel you from the inside, 2023
Paint on polymer clay

7x3x2cm, 11 x7 x4 cm;installaton dimensions variable
HKD 4,000
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SELECTED WORK

o/

These Faces

Fold spy eye, up your nose, burnt lip, 2023

Paint on polymer clay

7x3x1.2cm; 7 x 3 x2cm; installaton dimensions variable
HKD 4,000

SELECTED WORK
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These Faces

Long spy eye, spy eye, spiky lip, 2023

Paint on polymer clay

8x4x2cm,10x9x2cm, 9x11x3cm;instalation dimensions variable
HKD 4,000
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These Faces

Presentspace, 2024

Interactive virtual space coded in Unity, portable storage device, polymer clay, resin
Edition of 5 plus 2 AP

HKD 10,000







Enquiry
info@squarestreetgallery.com
@squarestreetgallery

21 Square Street,
Sheung Wan, Hong Kong

Tuesday - Saturday
12 - 6 pm & by appointment

square
street

gallery




